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out reflecting exactly upon the artistic value 
of the work performed. This is certainly 
the case elsewhere as well; but in other 
towns, especially in the North, there is 
always one portion of the public that looks 
sternly to artistic purport, and does not 
allow itself to be dazzled, while here the 
whole public, at least for the first moment, 
plunges, head over heels, into the delicious 
waves of sound. "Enthusiasm is not a red 
herring, or such like, to be pickled and kept 
for years," says our master, Goethe; our en- 
thusiasm, too, is so great and so frequent 
. that all the. herring-barrels of Amsterdam 

_-..,.■« would not suffice,, if we wanted to, .'pickle it; 
1 the' same people who' to-day are rapt in one 
of Beethoven's Adagios, played by Joachim, 
will roar to-morrow at a roulade of Murska's; 
the same enthusiast who pays five florins for 
a stall at a performance of Wagner's Lohen- 
grin, squeezes into the theatre to hear Lucre- 
zia Borgia the next night, and, on the third, 
will melt into ecstasies at one of Mozart's 
Andantes. And, let it be well understood, 
there is no ostentation in all this; no show- 
ing off merely to be observed (though that 
there is always some little human vanity in 
what we do, who will deny ?) No! the man 
is sincerely "transported," like Elsa, with 
Wagner; sincerely enraptured, like an 
Italian, with Lucrezia Borgia ; and sincerely 
moved, like a dreamy maiden, wandering in 
the moonlight, with Mozart's Andante. The 
result is that, with us, everything must be 
done through enthusiasm, and in enthusiasm, 
if it is to be done at all — immediately only 
pure, abstract feeling for art comes into play, 
there is a decided and unmistakable hitch, and 
the proceedings of our Vienna Conservatory, 
or of the Society of the Friends of Music, 

iou uu a«8'theyjarftjpro.perly.wcalled > »ar ) e -larded with 
adjuncts that sprang neither from enthusi- 
asm nor from a feeling for art, and were 
unable to render palatable, for persons who 
require healthy food, the exceedingly high 
condition which the joint had at last at- 
tained. 

If we examine with any attention such pub- 
lic institutions of ours as are devoted to the 
musical art, we remark in them, above all 
things, the want of proper management 
based upon a practical system. In our Opera, 
in our Conservatory, and in the institutions 
therewith connected, there are frequently the 
most various currents, and those who should 
guide the vessel through these currents are 
mostly no pilots. On what the Opera was 
under Salvi I will not throw away a word, 
but what it will be in future is something not 
quite clear as yet. Is it an institute belong- 
ing to the Court, or an art institute, or a 
national institute ? One facetious gentleman 
suggested it should be called an institute for 
nationalities, because it offers the public in 
turn Music of the Future from North Ger- 
many and Music of the Past from Italy; the 

. *.'!".:. loholfiFrsneh;' Tellj aa&: the entirely French 
Gustavus; a real German opera by Weber, 
Marschner, and Spohr, never; Die Zauber- 
flbte and Fidelio once in blue moon; fflgi-o's 
Hochzeit being given more frequently because 
it is an opera containing a great many good 
parts for the singers. That the latter are 
amongst the most eminent of the day is a 
fact I need scarcely prove here; that, on the 
other hand, every -one of them frequently 
sings according to his or her bon plaisir, 
without oaring much for the ensemble, is a 
fact I could not pass over in silence, sup- 
posing it were not Carnival time. ] 
[to be contotoed.] I 



We extract (lie following mournful advertise- 
ment from the New York Herald : 

A literary yountf lady, whose letters are published and 
well paid for, writes also for individuals and married la- 
dles of the first families— letters of condolence, congratu- 
Ution, friendship, sympathy, business, social and family 
affairs. Distinguished references. TermB from $1 up- 
wards. Address box 79 station D. 

Ruthless and literary young lady, why dost 
thou thus publicly expose the deficiencies of 
"individuals," the deplorable ignorance, the 
melancholy incapacity of " ladies of the first 
families " ? Is it possible that the touching 
epistles we received on the demise of our 
perfectly unlamented grand aunt's fourteenth 
cousin— indefinitely removed — the sprightly, 
letters of congratulation, when our' venerable 
uncle married the juvenile Euphemia Lamb 
— the sympathetic billets-doux when our first 
born was blotting our domestic scutcheon 
with the inevitable measles of infancy — the 
"business" invitation to " settle that little 
account " — were fictions, falsities, unreali- 
ties, at one dollar each ? "To yoiu 1 tents, 
O, Israel," Gentile-ity, and Heathendom, 
and learn to write, we beseech ye! or at least 
have the ruthless and literary young lady 
impounded, that no more such startling dis- 
closures may thrill the public mind, and 
shake our faith in all letters of "condolence, 
congratulation, friendship, sympathy," — the 
Gods be praised, love is not enumerated, 
that at least is genuine — "business," &c. &c, 
ad infinitum, and certainly ad nauseam. 
m-»-m 

Madame Eliza Luhdey. made her debut 
on Wednesday night last, in the part of Azu- 
cena, with decided success. She acts, looks 
and dresses the character admirably, her 
fine, expressive eyes and marked features 
suiting the wild, fierce gipsy to perfection. 
In, the. first scene with Manrico she. made 
several capital points, and won the heartiest 
applause. She has all the stage traditions 
of the part and faithfully carried them out, 
though, throughout the evening, there were 
evidences of the anxiety and diffidence at 
tendant on a first appearance before a strange 
audience. Madame Lumley's voice is a 
contralto of extensive compass, she phrases 
well, and sings with true dramatic feeling 
and energy, although she was hardly mis- 
tress of her vocal resources on Wednesday 
night last. She has evidently been trained 
in the best operatic school. She was warmly 
and frequently applauded by hands, by 
voices and bouquets ; and her duet " Si la 
stanchezza," was encored. We look forward 
with interest to her next appearance, and in 
the meantime congratulate her on the suc- 
cess of her first. As usual on " Trovatore " 
nights, there was a full house. 
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" The Lighthouse of the Loire," a French 
journal, relates a recent exploit of an over- 
zealous fireman, at the Theatre there. "Doii 
Juan" had been given, and at the end of the 
play, the hero and his stony friend the com- 
mandant were slowly and solemnly disap- 
pearing according to theatrical custom down 
the yawning trap-door, which — also accord- 
ing to custom — vomited forth the red and 
blue flames indispensable to this uneasy de- 
scent to Avernus. Our friend the fireman, 
who we suppose had not been at the rehear- 
sal, saw the sulphuric tongues of fire burst- 
ing madly through the infernal cavity, ima- 
gined the whole under part 6f the stage was 
"a prey to the devouring element, "and hose 
in hand, darted magnificently forward to do | 



battle with his natural foe ! In another 
moment "Don Juan" and the Commander 
would have been gasping under the chilling 
and sudden effects of a douche bath they had 
not bargained for, when "Sganarelle" (the 
Leporello of the Opera,) rushed forward and 
with a few rapid words informed the intrepid 
pompier of his mistake. The audience, of 
course, relished the joke hugely, and the 
fervent fireman was recalled amid roars of 
laughter, to be heartily applauded for his 
zealous, but fortunately unnecessary valor. 
One little hose, one poor stream of water, to 
extinguish the flames of Avernus ! Mrs. 
Partington's moppage of the Atlantic has at 
last found a parallel. 

A young Austrian lady, Millie. Carola, a 
pupil of Madame Vraidot Garcia, has re- 
cently appeared at the Sacred Harmonio So- 
ciety's Concert, London, as the soprano in 
Mendelssohn's St. Paul, with very distin- 
guished success, the London papers being 
all agreed as to the excellent impression she 
made on critics and audience. Sims Reeves 
was the tenor and sang magnificently as ever. 
Madame Sainton Dolby as the contralto 
sustained her high reputation, and our coun- 
tryman Foley — now by virtue of his own per- 
mission and creation, Signor Foli — was emi- 
nently successful in the noble bass songs of 
this great Oratorio. 

Geba. — With its 78th concert, the Musical 
Association of this place inaugurated lately 
the concert-room in the new "Tonhalle" or 
Music Hall, a large and elegant building in 
the Theaterplu-tz. The performance com- 
menced with Chernbini's overture to Les 
Abencerages, followed by Beethoven's A ma- 
jor Symphony; a Rondo Brillant for Piano 
and Orchestra, by Hummel; Scene and Air 
from Marsohner's Hans Heilinq; and thefinale 
from Mendelssohn's unfinished opera, Lorelei/. 
Herr W. Tschirch was the conductor. 

Munich. — The King of Bavaria has at 
length complied with the repeated applica- 
tions of Herr Franz Lachner, and allowed 
him to retire for a year from his post as Gen- 
eral Musical Director, granting him at the 
same time the commander's cross of the Or- 
der of St. Michael. His Majesty sent also 
an autograph letter to Herr Lachner, expres- 
sive of his regret that ill health should com- 
pel the latter to make such an application. 

Bbunswick. — At the seventh Subscription 
Concert given by the Association for Concert 
Music, and at which Herr Joachim appeared, 
the following compositions by Beethoven 
were executed : Overture, Op. 124 ; Violin 
Concerto; Overture to "Egmont"; Ro- 
mance in F major (Op. 50) ; and 8th symph- 
ony in F major. 

It is said — and if truly, 'tis well said — that 
the theatrical . managers of Paris have laid 
their heads together to " abolish the abuse 
of complimentary admissions," which has 
grown to an abomination, and one may say 
without exaggeration, a cancer fatal to every 
one concerned about the theatre, be they 
managers, authors, or critics. 

Bbesi/AU. — Herr Stockhausen sang at the 
sixth concert of the orchestral Association, 
when the programme included Symphony in 
G major, Haydn ; Scene from Iphigenia in 
Aulis, Gluck; 1st Movement from the "Ocean 
Symphony," Rubinstein; Overture to the Car- 
naval of Komain, Berlioz, etc. 

Amstebdam. — The Florentine Quartette 
have played here very successfully. 



